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them. While the average adult's art emphasizes the impression, the
child's art emphasizes the expression; while the adult's art usually
refers to an outer realism, the child's art refers to an inner realism.
The adult's art follows compositional rules of balance, which de-
mand a certain selection of objects. The child does not have such
a selective principle; any relationship is significant to him. While
the average adult's art is determined by the principle of imitation^
the child's art is determined by the principle of syxnbolization. In
the adult's art there appears in general a direct relationship between
content and expression, as in representing aggression by a war pic-
ture? whereas the child may use any object at all and express his
aggression through the pattern of forms and strokes.
For the adult as well as for the child art consists of pictured as-
sociations. Certain elements between these associations are omitted^
and the observer has to reconstruct them. The difference between
the art of the adult and that of the child is caused by the different
types of associations and by the different numbers of omitted links.
To interpret art in general we have to have a frame of reference,
which is different in different periods, different in different artists,
and, as we should like to emphasize, it is different in the opposite
structures of child and adult. If we see in a child's drawing a lack of
proportions, it means only a lack of our proportional scheme. The
adult emphasizes objective proportions; the child emphasizes affec-
tive proportions. If we see in a child's drawing a lack of spatial
orientation, this means a lack of our spatial orientation. The adult's
spatial orientation is conditioned by experience, the child's by Ms
emotions. When the adult's art emphasizes a separation of ele-
ments , and the child's art a mixture of elements., the adult's repre-
sentation depends on his attempt to control objects by bringing
order into them, The child's representation depends on his attempt
to perceive a unity in the disconnected items. Hence3 the child's
aesthetics cannot be measured in terms of the adult's aesthetics^
just as an African work of art cannot be evaluated in terms of the
Greek style.
The negative attitude of adults toward children's drawings origi-
nates either in their lack of understanding or, more freqneatly? in
their emotional protest against a form of expression which does iKit
fit Into their world conception. The present author objects to most
of the usual Interpretations of children's art. It is said that the
child's art Is imitatraot. The foregoing observations lead us to con-
clude that the child's ait is not iimtatikm tot personal projection
It is said that the child's art does not show traces of personal eiprw*